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Fifty years since its original 
debut, a single spotlight revealed 
a cross in the center of the 
dimly-lit stage. Th e audience sat 
with great anticipation, as the 
vibrations of a synthesizer, too 
low to be discerned by the ear 
alone, could be felt throughout 
the Kentucky Center for the 
Performing Arts. A solo electric 
guitarist played the opening 
notes to Andrew Lloyd Webber’s 
hit rock musical “Jesus Christ 
Superstar.” 

“Jesus Christ Superstar” 
chronicles the last week of Jesus’s 
life. Th e two main characters in 
the musical are Jesus [played 
by Aaron LaVigne] and Judas 
[played by James Delisco 
Beeks], both with opposing 
views of whether Jesus is the Son 
of God. As much as this musical 
is known for its storyline, it is 
equally set apart by its iconic 
rock music composition by 
Andrew Lloyd Webber. 

Although the biblical account 
was from over 2000 years ago, 
this musical takes on a modern 
contemporary sound from the 
1970s when it was written. 
While most people would never 
expect Jesus to take the stage 
with an electric guitar, this rock 
opera is full of surprises. “Jesus 
Christ Superstar” has many 
unique qualities that make it so 
timeless.

Instrumentation of this 
tour diff ered from the others 
throughout the years. Because 
of the lack of string instruments 
used in the pit, the recognizable 
sounds that fans expected to 
hear were presented in a new 
take relying more on wind 
instruments. 

Th e live music played faster 
than previous recordings of 
“Jesus Christ Superstar” and 
it was very evident that some 
actors struggled to keep up with 
these quick tempos. Because 
there was no intermission, the 
story was never interrupted. 
Ultimately, the musical felt 
short and rushed. 

Noticeably, this production 
utilized a static stage with 
absolutely no set changes. 
However, they took full use of 
the stage, so the lack of scenery 
did not take much away from 
the overall eff ect. Each prop was 
important and metaphorical 
and not meant to be taken 
literally. Th erefore, the audience 
remained aware that they were 
watching an imaginary recount, 
instead of being pulled into an 
actual event. 

It was clear that a lot of 
planning went into making this 
prediction unique to its original. 
Th is was notable by the use of 
symbolic props. Alternative 
to Judas accepting 30 pieces 
of silver like other versions, 
his hands turned silver after 
reaching into the money chest. 
It was a much stronger visual 
showing that he had sold out 
for greed. Instead of the use of 
fake blood for the 39 stripes 
that Jesus received, they used 
gold glitter. Because this was 
executed so artistically, although 
it was abstract, they sold the 
concept quite well. However, 
not all of the symbolism was 
benefi cial to the performance. 
Rather than Judas jumping to 
commit suicide, he threw a red 
electrical cord over the ledge. 
In contrast, this symbolism fell 
short. It did not capture the 
shocking moment that former 
productions did.

Unlike other musicals, the 
musicians were elevated high 
on stage above the actors. 
When diff erent instruments 
played, a spotlight shone on 
the pit members and accented 
the instrument. Th is was a 
thoughtful way to recognize 
them and added a lot to the 
stage. Aside from just the 
pit, some of the main actors 
played instruments during their 
performance. Jesus and Pilate 
[played by Tommy Sherlock] 
had electric guitar solos. Th is 
was impressive and a reminder 
to the audience that they were at 
a concert-like setting.

“Jesus Christ Superstar” 
is known for its iconic actors 
throughout the years, both 
on stage and on-screen. It is 
recognized for its demanding 
vocal range, which makes it a 
marvel to see live. Although 

everyone has their favorite 
cast for this production, the 
50th anniversary tour did 
not disappoint. LaVigne had 
a unique portrayal of Jesus. 
Sometimes he was reserved and 
other times he sang with great 
intensity. LaVigne took the role 
to the next level by giving his 
all and showing a broad range 
of his abilities. Because there 
was not an intermission, he had 
a grand task to continue the 
intensity throughout the entire 
performance. 

Th e stand out character was 
Judas. From the fi rst notes of  
“Heaven on their Mind,” Beeks 
transported the audience back in 
biblical times. He was not only 
the stand out singer but also the 
break out actor. Although Judas 
is the underdog and antagonist 
of the story, Beeks allowed the 
audience to feel compassion and 

understanding toward him. In 
fact, during the curtain call, he 
received just as much applause 
and ovation as LaVigne.

Jenna Rubaii gave a 
heartwarming, loving 
performance as Mary. Th is role 
can often be met with disdain 
because of Mary’s vocation. Yet 
Rubaii and her sweet voice drew 
the audience in. When she sang 
“Everything’s Alright” to Jesus, 
there was not a dry eye in the 
venue.      

In the 1970 debut, no one 
could have imagined the impact 
that “Jesus Christ Superstar” 
would have on the theater 
industry. Th is rock opera 
pushed boundaries and changed 
the rules of musical theater. Th is 
reincarnation of Andrew Lloyd 
Webber’s greatest hit was 50 
years in the making, but most 
certainly worth the wait.
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