
“Every time someone steps 
up and says who they are, the 
world becomes a better, more 
interesting place.”

Quoted from Brooklyn Nine-
Nine, this one sentence defi nes 
the cultural shift that American 
media has taken within the last 
decade. Views are changing, 
characters are evolving, and 
“normal” is getting a whole new 
defi nition.

For over a millennia, every 
character on screen has fi t into 

the same perfect mold: 
Cis. White. Skinny. Straight. 

Able-bodied. Neurotypical.
Perfect.
When you go through 

your entire life seeing that 
same mold, you see that any 
personality or part of a person 
leaking over the edges or not 
fi tting into “normal” society is 

automatically deemed to be  
wrong. You see that your 
entire existence is wrong. 
After all, why else would 
others fi ght so hard to hide 
you?

But we are not hiding 
anymore. 

Brooklyn Nine-Nine has 
often been credited as one 
of the most diverse shows on 
modern network television. 
Th e main cast consists of two 
white, two black, and two 
Latina characters—one of 
which is gay, and another is 
bisexual. 

In an interview with 
BUILD Series, Latina actress 
Stephanie Beatriz describes 
how groundbreaking it was 
to have two of the same 
ethnic minority group share 
the spotlight.  “Melissa got 
cast before me, and I read 
that she had been cast… and 
I cried, because I thought 
‘I’m so happy for her,’ but I 
also know that there’s no way 
that a network is going to 
cast two Latinas… It doesn’t 
happen. Th ere’s only one of 
us, ever, you know?”

Representation is so 
much more than one person, 
so much more than any 
stereotype or traditional 
depiction of one group of 
people. 

It is a depiction of the real 

world. It is telling the stories of 
people who already exist.

Th e television series Euphoria
embodies this concept with 
unmatched intensity. Instead 
of depression being depicted 
as an edgy boy who is “not 
like the other kids,” it shows 
the real battle against the 
character’s own mind. Instead 
of a kid struggling with being 
transgender, it is a transgender 
kid with struggles—who also 
happens to be the main love 
interest. Th ere is an abusive 
relationship with the honest, 
psychological mess of trying to 
get out. Th e fat girl is desired. 
Drug addiction ruins lives.

Every character represents a 
person, and every theme is real.

“Th ese are stories that need 
to be told because somebody out 
there needs to hear it,” said lead 
actress Zendaya in an interview 
with HBO. “I think [the show] 

will allow a lot of people to not 
feel so alone.”

Some seem to think that by 
having more diversity, it trying 
to shame people who are not a 
part of that minority, or put the 
minorities on a pedestal. Th is 
cause is not meant to hold one 
above the other.

Representation is not 
replacement. 

People of diff erent colors, 
religions, sexualities, gender, 
abilities-- they just want to catch 
up. To level the playing fi eld. To 
prove that they are more than 
just stereotypes. It gives hope 
to young children who can see 
themselves up on that screen, 
and believe that they, too, are 
powerful.

We have entered a new era of 
storytelling that gives a voice to 
the people who had previously 
lived in silence. 

And we are never going back.
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Current media broadcasts diversity on TV
The New 
Generation
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Popular shows with diversity 
in race, gender, sexuality, or 
otherwise
Brooklyn Nine-Nine: racial diversity , LGBTQ+ 
representation

Superstore: racial diversity , plus-size representation, 
strong women characters

Euphoria: racial diversity , discussions of mental 
health and addiction, LGBTQ+ representation 

BoJack Horseman: asexual representation, 
discussions of mental health 

Steven Universe: non-binary represenation, LGBTQ+ 
representation, diverse body ty pes
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