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Periphery debuts new assault on the ears
Daniel Anderson
A&E Reporter

Over the years, genres in 
music have always had their 
stylistic trends.

For instance, the genre 
of metal has gone through a 
multitude of unique sounds and 
movements, however accessible 
to or exclusive of a general 
audience it is directed towards.

Th ere are now so many 
diff erent subgenres and 
styles to explore that 
the genre has become a 
far cry from the artists 
who popularized it. 
Th ough metal may 
not be as profi table 
as it once was, that 
has not stopped its 
aspiring artists and 
bands from furthering 
its evolution. One such 
group is the ambitious, 
Washington, D.C. 
based group Periphery.

For well over a decade, this 
band has been pushing the 
rhythmic and compositional 
limits of metal, thanks in part to 
the emergence of the particular 
metal movement known as 
djent.

Deriving off  of progressive 
metal and extreme metal, djent 
combines aggression with a 
sense of compositional fi nesse 
and virtuosity.

“I think the most important 
thing about it is the complexity 
that comes with each 
composition, and how the band 
deals with them. It’s not as much 
of a genre or subgenre as it is a 
distinct sound within one,” said 
junior Jack Meriwether.

Alongside their 

contemporaries such as 
Meshuggah and Tesseract, 
Periphery has helped djent to 
reach its way to the forefront 
of the metal scene today. Even 
despite its intricate, challenging 
appearance, Periphery has 
managed to appeal to a sizable 
amount within the metal 
community.

Th e band’s album does much 
to exemplify this.

Th is is an album that 

plays to the band’s strengths, 
as they usually prefer. With 
Matt Halpern’s drums, Mark 
Holcomb, Jake Bowen, and 
Misha Mansoor’s guitars 
traveling at breakneck speeds, 
combined with Spencer Sotelo’s 
visceral screaming smeared 
across the run-time, this album 
emphasizes the niche in which 
Periphery has carved themselves.

However, this does not 
mean that there is no room 
for experimentation to be had. 
Th e opening track, “Reptile,” 
is 16 minutes jam-packed 
with multiple transitions and 
passages; there is no chorus, nor 
is there a section that repeats 
itself. Spencer’s vocals take on 
several diff erent approaches. 

Th ey start exploding into a fury 
that makes the track sound like 
something out of the Dillinger 
Escape Plan’s discography, all 
before eventually transitioning 
back again.

One of the most standout 
aspects about this track, 
however, is the orchestra 
lingering in the background. 
Th e track that follows it, the lead 
single, “Blood Eagle,” while also 
using a strange, no-chorus song 

structure, is not able to 
really make itself stand 
out amongst many 
Periphery songs prior. 
Unusual song structure 
has become a normal 
thing for them. Th e 
same can be said about 
the tracks “Follow Your 
Ghost” and “Sentient 
Glow,” although the 
orchestra reappearing 
at the end of the latter 
does at least bring a 
satisfying close.

Th ere are instances on this 
album where Periphery decides 
not to be themselves on this 
album, but with rather mixed 
results.

Track four, “Garden in 
the Bones,” is one of the 
most unique tracks on the 
album, ironically because of 
its less complex and more 
straightforward composition. 

But alas, not everything 
that Periphery experiments 
with on this album is 
fully realized. In the fi fth 
track, “It’s Only Smiles,” for 
instance, the band seemingly 
attempts to fuse djent with 
electro-pop elements. Th ey 
come off  sounding like a bizaro 
version of a group like Owl City 

or Th e Postal Service— and it is 
sadly a bit of a mess.

Th e seventh track, “Crush,” 
also sounds like a mix of djent 
and electronica, but thankfully 
handles the sound a bit better, of 
course given that it incorporates 
the orchestra.

Closing off  the album is 
the track, “Satellites,” which 
for the most part is a far more 
subdued and focused track 
than most others. If the drums 
were slightly more minimalist 
for the fi rst four minutes, then 
it might have even resembled 
a ballad of sorts (but do not 
count on a group like Periphery 
to craft such a thing). After 
going through another bout 
of their usual djent fare, 
the atmospheric fi nal 
section gratefully gives 
this album a 
s a t i s f y i n g 
sense of 
closure.

I n 
e s s e n c e , 
Periphery 
I V : 

HAIL STAN, is another 
solid inclusion in the band’s 
discography, even despite its 
fl aws.

It should go without saying 
that Periphery, and djent as a 
whole, is not everyone’s choice. 
Th ough it does not necessarily 
require one take it seriously, (it 
is advised not to do as such for 
most metal in general, for that 
matter), the intense, progressive 
elements do at least demand 
attention from its listeners.

If one is not already initiated 
in Periphery’s music, then HAIL 
STAN will most likely not 
convert them. But if there are 

those who savvy in 
this rigid sound, 
or are seeking a 

challenge in 
their music, 
then this 
album will 
certainly 
suffi  ce.

Latest album, Periphery IV HAIL STAN, draws in audiences by off ering an impressive sonic palate and unique sound

“I think the most important 
thing about it is the 
complexity  that comes with 
each composition, and how 
the band deals with them.
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