
SIMILAR SOUNDS
Band’s second album combines original sounds, resulting in unique beats

Formed in 2006, thenewno2 got 
their name from the band’s desire to 
make music under a “faceless entity” 
rather than exploit lead singer/guitar-
ist Dhani Harrison’s family lineage. As 
the son of a Beatle, George Harrison, it 
would be easy to capitalize on this rela-
tion for profi t. Instead, the band took its 
name from The Prisoner, a British cult 
classic television series, liking the idea 
of an anonymous identity.

thefearofmissingout is the second 
album to be released by thenewno2. 
Their debut full length album You Are 
Here came out in 2008 to generally 
positive reviews.

The fi rst track of the new album 
sounds like a computer having a melt-
down that progressively overtakes the 
song. “Station” starts out with some mi-
nor sampling, beeping, and clicking to 
accompany the more standard vocals, 
piano, and drums. This soon becomes 
an all out storm of musical noise before 
the song settles back down.

“Wide Awake” features slight hints 
of dubstep amidst more ambient elec-
tronic sounds. The song builds into a 
guitar solo that sounds like some sort of 
mechanized bee, and I mean that in the 
best way possible.

The ukulele makes a brief appearance 
at the beginning of the more relaxed 
“Timezone” but is soon replaced by the 
more standard fare of electronic music. 

If any song on this album belongs in 
a car commercial, it would be “I Won’t 
Go.” That is not necessarily a bad thing; 
it just seems like an apt use for this song. 
The combination of a driving drumbeat 
and spacey guitar and synthesizer in the 
chorus makes for good background mu-

sic to showcase some shiny new car 
driving through the mountains.

Background music is rarely good 
music as much as it is just fi ller for 

empty sonic space. That said, much of 
this album could be used as background 
music just as easily as it could be lis-
tened to in depth. 

The happy medium would be to lis-
ten to this album in its entirety in a dark 
room and completely zone out. A lot of 
music is best experienced this way.

The next track, 
“Hanging On,” is 
especially suited to 
this means of lis-
tening. There is a 
unique guitar part 
that is only featured 
all too briefl y near 
the beginning of 
the song. Though 
slightly disappoint-
ing, it leaves one 
with a feeling of 
wanting more as 
the song builds and 
builds.

As the only in-
strumental, “Look-
ing Beyond” is not 
incredibly interest-
ing, but it serves as 
a proper interlude 
between the previ-
ous track and the 
very different next 
track, “The Wait Around.”

The aforementioned track is the only 
one to be rap-oriented. The Wu-Tang 
Clan’s RZA is featured prominently on 
this track as he performs all the verses 
with Harrison handling the chorus. 
This song could have been made much 
more unique and used more dynamics, 

but it still bears a sharp contrast to the 
rest of the album.

With an intro that sounds vaguely 
like Pink Floyd’s “Wish You Were Here,” 
“Staring Out to Sea” soon morphs into 
a more electronic infl uenced composi-
tion. What makes the song, though, 
is the clean, almost atmospheric, lead 
guitar that comes up between the har-
monized choruses.

Harrison sounds most like his father 
on “Make it Home,” a song with consist-

ent guitar involve-
ment, save for the 
parts of the song 
that sound like club 
music. The guitar 
parts themselves 
somewhat evoke 
Harrison’s father’s 
work, though they 
retain the son’s 
own signature take.

The closing track, 
“The Number,” 
marks the third ap-
pearance of female 
vocalist Thorunn 
Antonia. Antonia 
also appeared on 
“Hanging On” and 
“Staring Out to 
Sea.” It manages 
to come across as 
peaceful and easy-
going, while also 
having a foreboding 

moment every once in a while.
thefearofmissingout is certainly not a 

predictable listen. While parts of it may 
get old, you can always redirect your 
focus to a different part of the song 
and notice something you never heard 
before. Such is the mark of a piece of 
music worth owning.

Jake Trott er
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[9Sept. 7, 2012

Play

As I Call You Down

THEFEAROFMISSINGOUT
thenewno2

Key Tracks: 
“Wide Awake” 
“Hanging On” 
“Make It Home”

The White Album

This classic double album was the begin-
ning of the end for the Beatles. Tensions 
during the recording process grew as time 
went on, causing many songs to be mainly 
the work of one member. This resulted in 
an album with a very diff erent listening 
experience than any of their past eff orts. 
The lack of concentrated cooperation led 
to a multitude of songs covering a wide 
range of sounds and emotions. While John 
Lennon’s “Yer Blues” is full of suicidal angst, 
Paul McCartney’s “Why Don’t We Do It In The 
Road?” is blunt and playful.

Moby 1999

The Beatles 1968

Fistful of Mercy 2010

Though it is mainly an electronic al-
bum, many other sty les are scatt ered 
throughout the 18 tracks. Blues, gospel, 
soul, garage rock, and other genres 
get juxtaposed into lush and evolving 
electronic soundscapes. The constant 
changing from organic sounds like piano, 
fl ute, percussion and acoustic guitar to 
the electronic side of the spectrum can 
be exhausting, but it remains endearing. 

Musicians Dhani Harrison, Ben Harper, and 
Joseph Arthur make up this folk-rock trio 
supergroup of sorts. Vocals and acoustic 
guitars dominate the vast majority  of the 
album, though some percussion, strings, 
an electric slide guitar, and other instru-
ments are featured at times. The guitar 
interplay and use of harmonies between 
these three is what makes this group truly 
special. 

An eclectic sound


