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Open mind for an 
unfamiliar genre

Tunstall 
thwarts 
avid fan

The self-proclaimed 
“greatest rapper of all 
time” is back with his 
most complex album 
yet. Kanye West has 
conceived an album to 
shock the masses. My 
Beautiful Dark Twisted 
Fantasy is anything but 
normal. West is the per-
fect candidate for some-
thing this maniacal.

The album kicks off 
with “Dark Fantasy.” It 
starts out with a pro-
logue-type introduc-
tion, followed by a choir 
chanting, “Can we get 
much higher,” and then 
fi zzles into the fi rst lyrics 
from West. He professes 
the journey of a man 
facing his demons while 
masking them with pla-
cebos in the lyrics, “The 
plan was to drink until 
the pain over, but what’s 
worse, the pain or the 
hangover?”

The enraged lyrics in 
“Power” sound like a 
self-deprecating anthem 
for West’s actions in the 
past year. He calls out 
the cast of “Saturday 
Night Live” for mock-
ing him, and the whole 
nation. West is clearly 

taken aback in the lyr-
ics, “They say I was the 
Obamanation (abomi-
nation) of Obama’s na-
tion. Well that’s a pretty 
bad way to start the con-
versation.”

The instrumental one 
minute track “All of the 
Lights (Interlude)” is 
the precursor to “All 
of the Lights,” and is 
the perfect example of 
West’s innovative song 
ideas. “All of the Lights” 
brings in the talents of 
Rihanna, Drake, Alicia 
Keys, Kid Cudi, Fergie, 
and even a piano solo 
from Elton John. Kanye 
fi lls the lyrical gaps with 
these artists that tran-
scend genres.

Not only does “Mon-
ster” cover every fi eld 
of monster, but also a 
variety of musicians. In-

die folk great Bon Iver 
is featured, along with 
hip hop giants Rick Ross 
and Jay-Z, and rookie 
Nicki Minaj. West por-
trays himself as a reallife 
monster in the rap game 
with his ladies. 

The contradiction of 
what you want to believe 
and what you know is 
true is evident in “Devil 
in a New Dress.” West 
struggles with someone 
who deceived him, and 
then fed off his cocky 
attitude in “I hit the Ja-
maican spot, at the bar, 
take a seat, I ordered 
you jerk, she said ‘you 
are what you eat.’” The 
track has a slow jam in 
the background to ease 
the brash lyrics, and a 
guitar riff in the middle 
as a perfect blend of love 
and hate.

While there is nothing 
special about “Blame 
Game” besides the soul-
ful voice of John Leg-
end in the chorus, one 
line that displays the 
poetic styling of West is 
“Lack of visual empathy 
equates the meaning of 
L-O-V-E. Hatred and at-
titude tear us entirely.” 

An additional col-
laboration with Bon Iver 
is “Lost in the World;” 

a straight copy of Bon 
Iver’s song “Woods,” 
with different lyrics. The 
synthesized sound is a 
complete match to the 
original song about half-
way through the open-
ing, until West turns 
the track into a dance-
tinged, song with lyr-
ics challenging his true 
emotions.

While rap is a genre 
of music I am not a true 
fan of, artists like Kanye 
West give a reason to 
keep rap blipping on my 
radar. Push judgments 
aside based on West’s 
public outbursts, and 
give this album a play or 
two. This album is a sure 
piece of genius future 
artists will look up to.  
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Scottish singer-song-
writer and guitarist KT 
Tunstall would have 
probably never been 
heard of had “Black 
Horse and the Cherry 
Tree” not been pre-
formed on a British “The 
Late Show” spin off. 
When she performed 
that song from her de-
but album on “Later….
With Jools Holland” she 
caught Europe’s eye. 

Shortly after the re-
lease of her debut album, 
Eye to the Telescope, 
and her performance on 
“Later,” Eye of the Tele-
scope was re-released 
and shot up on the Brit-
ish charts, but was not 
noticed, in the US until 
American Idol fi nalist 
Katharine McPhee sang 
“Black Horse and the 
Cherry Tree.” The next 
week it jumped to #23 
on Billboard Charts. 

Her second album 
was quite successful in 
Europe, but in the U.S. 
nothing has beat “Black 
Horse and the Cherry 
Tree.” Although her 
third album, Tiger Suit 
was nothing to scoff at, 
it was nothing to jump 
up and down at either, 
and probably will not 
catch too much atten-
tion in the U.S. 

This album is named 
Tiger Suit, after a reoc-
curring dream of Tun-
stall’s. She has a dream 
that she sees a tiger out 
in her garden. She wants 
to pet it so she goes out-
side, only to realize she 
could be bitten. Later, 
Tunstall realized the 
tiger responded so pas-
sively because she was 
disguised as a tiger, in a 
tiger suit. 

The fi rst track of this 
album, “Uumman-
naq Song,” is based off 
a town in Greenland, 
Uummannaq, where 
she toured. This town, 
unlike many others, 
did not baby her, which 
was very humbling for 
Tunstall. Tunstall’s 
eyes were opened to a 
whole new way of life, 
which led to a new sort 
of sound found on this 
album that has been 
dubbed “Nature Tech-
no.”  

“Golden Frame” is the 
one that catches your 
eye. It starts off a bit like 
Shakira’s “She Wolf,” 
but quickly morphs in 
to a bluesy sensation. 
This track features not 
only Tunstall singing, 

but Seasick Steve i.e. 
Steve Wold. The single 
of this album, “(Still A) 
Weirdo” has some seri-
ous truth to it. It con-
veys Tunstall realizing 
we aren’t automatically 
going to become more 
intelligent just because 
we are growing older, 
and that growing older 
isn’t exactly the same as 
growing up. “Optimistic 
but, Never quite elegant, 
Still a weirdo, after all 
these years, I’d always 
thought it’s automatic, 
To grow into a soul less 
static, But here I am 
upon the same spot, At-
tempting to lift off into 
space.”

Besides “(Still A) 
Weirdo,” the songs just 
seem mediocre. Tiger 
Suit appears to leave 
Tunstall in an identity 
crisis. Among others, 
this album has poppy 
tracks, a bluesy folk 
song, a “Black Horse” 
wannabe and much 
crass repetition. 

Of all of the terrible 
things for musicians to 
do, the worst for me is 
repetition, which has 
become way too com-
mon among pop albums. 
“Fade Like a Shadow,” 
“Diffi culty,” and “Push 
That Knot Away” show 
Tunstall giving in to the 
easy way out through 
repetition. 

My once indie idol KT 
Tunstall with her whis-
key and cigarette voice, 
has turned to pop. The 
“Black Horse” singer let 
me down slightly with 
this album, but we all 
know, you can’t be bril-
liant every time.      

‘TIGER SUIT’

Artist: KT Tunstall

Genre: Alternative/ Indie 

Rock

Run time: 59 Minutes

Record Label: Virgin

Key Tracks:  “Golden 

Frames,”  “Still a Weirdo,” “Uum-

mannaq Song”

Consoles tested 
by modern router

My friend calls me 
early one morning tell-
ing me he’s going to 
have a party later that 
night. He lacks any type 
of entertainment, so de-
cides to put me in charge 
of bringing the ‘360. I 
sigh and go to search 
for all my games and 
accessories, and some-
thing to carry the giant 
X-box, power adapter, 
HDMI cable, four con-
trollers, and all the oth-
er necessary items for 
gaming. An hour later, 
I’m unpacking all these 
items, spreading out the 
games, and making a 
mess out of everything.

Several times 
throughout the day, I 
wondered what it would 
be like to have High 
Defi nition gaming as 
mobile as my Nintendo 
DS or my mobile phone. 
I dreamed of a future 
with an X-box so small 

it could be carried in a 
pocket. Obviously since 
the computer and gam-
ing industry is outdated 
every 10 minutes, this 
future is not far away.

New to the gaming 
industry is Onlive: what 
could potentially be the 
future of gaming soft-
ware. It is not a common 
console, but a new way 
to play High Defi nition 
games with 5 M of inter-
net bandwidth. 

Onlive is a small box 
about fi ve inches long 
and nine tenths of an 
inch tall that connects to 
a user’s internet to play 
popular High Defi nition 
games like “Assassins 
Creed: Brotherhood.” 
The “Microconsole,” as 
Onlive calls it, can con-
nect to any laptop, pc, 
TV, and yes, even a Mac. 
The “console” does not 
actually run the game, 
but acts as a router be-
tween the TV and the 
private Onlive serv-
ers that run the games. 

These are as advanced 
as the industry can buy 
and house around 30 
High Def games users 
can play without down-
loading anything. 

The true potential of 
Onlive is in what the 
idea of the system offers. 
Though glitching and 
lag is almost inevitable 
since a constant stream 
of information must 
be downloaded to play 
a game, the fact that 
gamers can now play 
high defi nition games 
without paying a for-
tune for a system could 
make this a step towards 

something new. Instead 
of buying an Xbox or 
Playstation, gamers can 
stream games onto their 
old computers, old TV, 
and even the IPhone or 
IPad they spent all their 
money on.  It also means 
gamers don’t have to 
update their hardware 
after a few years, since 
all the hardware tech-
nology is handled on 
Onlive’s side.

Onlive had problems 
after the initial launch in 
June, but they have fi xed 
all the previous glitches 
for the recent release of 
the TV adapter. There 
is no longer a monthly 
fee, it supports wireless, 
and lag issues have been 
perfected. It will be in-
teresting to see where 
this form of technology 
will lead in the future; 
it is all dependent on 
the advancement of the 
servers and gamers’ re-
actions to a new type of 
console. Console gaming 
may be ready to evolve.

BY JON FERGUSON
Co-editor-in-chief

‘MY BEAUTIFUL 
DARK TWISTED 

FANTASY’

Artist: Kanye West

Genre: Hip-hop/ Rap

Run time: 40 minutes, 24 

seconds

Key Tracks: “Lost In the 

World,” “Dark Fantasy”

‘ONLIVE’

Company: OnLive

Features: Connects to any 

computer or TV, compatible 

with wireless controllers, favor-

ite games available and able to 

stream 1080p HD video to your 

device of choice
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